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Al exandra do Carnp is a Portuguese artist and researcher whose work

bri dges draw ng, video, performance, and social engagement. Born in 1966
in Fel gueiras, Portugal, she studied at Ar.CO in Lisbon, the Pratt
Institute in Brooklyn, and the Witney Museum | ndependent Study Programin
New York. She holds a PhDin Artistic Studies — Art and Mediations from
NOVA FCSH in Lisbon and is affiliated with the Instituto de Historia da
Arte.

Her artistic practice centers on the concept of authorship as a conceptua
field of study, redefining the artist’s role by transform ng studio
practice into a formof social and political engagenent. The studio is
often literally transposed into various sites of |abor, where art departs
fromthe safety of the institutional network to confront other subjects
and contexts. The artwork exposes these boundaries—and their
perneability—while questioning the function and position of the artist.
The projects reflect her conmtment to redefining authorship and the
artist's role by engaging with historical, social, and spatial contexts.
Through col | aborative practices and site-specific interventions, she
transforms the studio into a dynam c space of inquiry and di al ogue.

Not abl e projects include "Studio Socialis," which examnes the artist's
studi 0 as a nonmadi c concept activated in various working spaces in New
York City, exposing public understanding of artistic practice and spaces
of work in a proposed coll aboration. The "The Steam Shop (or the painter’s
studio)," held at a former munitions factory operating during Il world war
on the outskirts of Lisbon (Barcarena) is transfornmed into a public site
of artistic inquiry and nmenory. Do Carnp engaged with the factory's

hi story by conducting interviews with former workers. "The Green Studi o at
I C19," presented at Sismdgrafo in Porto in 2018 situates her studio within
the context of suburban allotnents along Lisbon’s I C19 hi ghway. These
spaces, cultivated by various and often nmargi nalised comunities, becone
sites of artistic intervention. By installing her studio am dst these



conmunities, do Carnmb engages directly with their social realities,
transformng the studio into a platformfor dial ogue and col | aboration
Thi s project underscores her commtnent to authorship as a participatory
and socially enmbedded process.

A more recent collaboration includes the "Red Line Canpaign" with the
Youth Cinate Strike in Lisbon, presented at Quadrum Gallery in 2020, it
engages directly with societal issues and fosters collaborative creation
By situating the studio within the realmof public activism do Carnpo
chal | enges conventional notions of artistic production and underscores the
potential of art as a catalyst for social and political engagenent. She is
currently involved in collaborative projects at Air 351 in Cascais and
with the cultural association P6 de Vir a Ser in Evora.
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Al exandra do Carnmp é artista visual e investigadora portuguesa. O seu
trabal ho articul a desenho, video, performance e préaticas de envol vimento
soci al . Nasci da em 1966 em Fel gueiras, fornou-se no Ar.CO (Lisboa), no
Pratt Institute (Brooklyn) e no Witney Miseum | ndependent Study Program
(Nova lorque). Doutorou-se em Estudos Artisticos — Arte e Medi agcdes pel a
NOVA FCSH (Lisboa) e é col aboradora do Instituto de Historia da Arte.

A sua préatica artistica investiga o conceito de autoria conp canmpo
conceptual , propondo uma redefinicdo do papel do artista ao transformar a
pratica de ateli & num espaco de envolvinento social e politico. O atelié é
frequentenment e desl ocado situando-se em |l ocais de trabal ho ndo artisticos,
onde a criacao abandona o contexto protegi do da rede institucional para se
confrontar comoutras reali dades e sujeitos. As obras revel ame atravessam
essas fronteiras, questionando criticanente a fungdo e posicdo da artista
na soci edade cont enpor dnea

s seus projetos desenvol vem se em contextos histéricos, sociais e
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espaci ai s diversos, ativando netodol ogi as col aborativas e intervencdes
social - site-specific que transformamo ateli & num | ugar di nam co de

i nvestigacdo e di &l ogo.

Entre os seus projetos nmais significativos destaca-se Studio Socialis,
onde o atelié é entendi do conb conceito nénmada e ativado em espacos de
trabal ho da ci dade de Nova |orque, The Steam Shop (or the painter’s
studi o), projeto colaborativo realizado na antiga fabrica da POl vora de
Bar carena, situada nos arredores de Lisboa, palco de producdo de pdlvora
durante a Il guerra nundial, foi convertida neste projecto em espaco
publico de escuta e criacao artistica, O Atelié Verde no |1 C19 (2018),
apresentado no Sismdgrafo no Porto, situa o atelié no contexto das hortas
urbanas informais cultivadas por conuni dades vari adas e frequéntenente
mar gi nal i zadas, junto a autoestrada | Cl9. Nestes espacos, Al exandra do
Carno intervémde forma inersiva, pronovendo dialogo direto com as
comuni dades e transformando o fazer artistico numa pratica partil hada

Em 2020, apresentou Red Li ne Canpai gn, em col aboracdo com o novi mento
Youth Cinmate Strike, na Galeria Quadrum (Lisboa). O projeto cruzou
ativismo climatico e criacao artistica, posicionando o atelier no canmpo do
ativisnmo publico e destacando o potencial da arte conb agente de
transformacdo social .

At ual nente, desenvol ve projetos col aborativos coma Air 351 (Cascais) e
com a associ agdo cultural P6 de Vir a Ser(Evora).

Publ i cacdes recentes: 2022 —Al exandra do Carnp e Daniela Sal azar, RHA —
Revista de Histéria da Arte, n.° 11, Instituto de Histdria da Arte, NOVA
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